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— A THEORY OF EVOLUTION

The traditional image of the radical ar-
chitect is the angry young man rebelling
against the establishment. The avant-
garde is defined by what it is against
rather than what it is for. :

This leads to an oedipal succession of
caontradictions where each generation
says the opposite of the previous. And if
your agenda is dependent on being the -
opposite of someane else’s - you are
simply a-follower in reverse.

‘Rather than being radical by saying fuck
the context, - the establishment, - the
neighhours, - the budget, or - gravity, we
want to try to turn pleasing into a radical
EERLER

The Danish welfare state is the culture
of consensus. The socially most egalitar-
ian cuuﬁtry in the,warld, it is ruled by
the gooed principles that everybody has
the same rights, every pumt of view the
same value.

Besides thg obvious societal virtues,
these principles have had a significant
side effect in the realm of architectire: a
gray goo of sameness accounting’for the
vast majority n’\ﬂthg urban tisg{ué, where
most attempts to stick out have been
beaten down into the same non-offensive
generic hox, and all libido invested in
polishing and perfecting the ever finer -
details: The sum of all the little concerns
seems to have blocked the view of the
big picture. '
What if trying to make everybody happy

/
/

did not have to lead to compromise ar the

“lowest common denominator? It could
be a way to find the ever elusive sum-
mersault that twists and turns in order to
fulfill every desire and avoid stepping on -
anyone's toes.
Rather than revelution, we are interested
in evolutian. Like Darwin describes cre-

* ‘ation as a process of excess and selec-
tion, we propose to let the farces uf| so-

y

ciety, the multiple interests of everyane,
decide which of our ideas can live, and ,
which must die. Surviving ideas evolve .

~ through mutation and crossbreeding into

an entirely new species of architecture.
Human life evolved through adaptation to
changes in the natural environment. With
the invention of architecture and technol-
ogy we have seized the power to adapt
our surroundings to the way we want to
live, rather than the other way around.
This is what makes it interesting to be an
architect: as life evolves, our cities and
our architecture need to evolve with it.
Dur cities are not polluted or congested
because they have to be. They are what
they are because that's how we made

‘them. So when something doesn't fit -

anymore, we architects have the ability -

- and responsibility - to make sure that our

cities don't force us to adapt ta outdated
leftovers from the past, but actually fitto

the way we want to live. -

Viewed in this way we architects don't

have to remain misunderstood geniuses,
frustrated by the lack of understanding,
appr‘e::iatinri or funding. We wan't even

be the creators of architecture but rath-_______ -~
er the midwives-of the continuous birth '
of architectural species shaped by the
countless criteria of multiple interests.
The whole world insists on.conrflict. The
media craves conflict, and the politicians

. craving media presence need to engage.

in conflict to get there. Currently-the hig-
gest conflict in Danish politics is that the
social demaocrats and the liberals (left
and right) promote identical paolitical pro-
grams which in any other context would
be the very definition of harmony! In poli-
tics, it's the opposite.

What if design could be the oppuosite of
politics? Nat by ignoring conflict, but by

_ feeding from it. A way to incorporate

and integrate differences, not through'
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